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Going Forward

Cervantes’ 400th Deathiversary marks the  
beginning of a whole new life for Spanish Golden  
Age music. Piffaro plans to spread the word beyond  
a weekend of performances. Princeton’s Marina 
Brownlee, a specialist in medieval and early modern 
Spain, will moderate a symposium, “Music, Word  
and Art in the Age of Cervantes,” on October 8  
(before the two concerts) at the University of  
Pennsylvania’s Kislak Center for Special Collections, 
Rare Books and Manuscripts. 

The symposium panel includes Louise K. Stein, 
America’s preeminent authority on Spanish early  
music; Edith Grossman, translator of the acclaimed 
2003 translation of Don Quixote; Antonio Feros, 
historian of the Spanish Imperial era and culture; 
Patrick Lenaghan, Curator of Prints and Photographs 
at The Hispanic Society of America; and Josep Borras, 
bassoonist, director of Barcelona’s Escola Superior de 
Música de Catalunya (ESMUC), and a member of 
Jordi Savall’s Hespèrion XXI. 

“I wish we could have the symposium next week!” 
said Wiemken during the winter of 2016, while he and 
Kimball were homing in on program selections. 

Fortunately, Piffaro will have plenty of opportunity 
to apply new knowledge and insights after “The  
Musical World of Don Quixote.” The October show 
kicks off a full season of Spain for them. In early spring,

they’ll focus on Golden Age drama in collaboration 
with the Philadelphia Artists’ Collective, a company 
devoted to rare classic theater and great fans of Félix 
Lope de Vega and Pedro Calderón de la Barca. And  
in late spring, Piffaro will polish their take on the 
Lerma Codex, a manuscript written out around 1600 
especially for the wind players at the Collegiate  
Church in Lerma, Spain. 

Frequent Piffaro collaborator Nell Snaidas grew up 
in a “Spanish-centric” home where Don Quixote was 
practically the bible. “The opportunity to go back now 
and revisit it in song is incredible,” the soprano says. 
“But then, it’s the kind of thing you can go back to 
every five years or ten and have a completely different 
experience.” 

For Piffaro, “The Musical World of Don Quixote”  
is not a final word, by any means. If the group’s history 
is an example, it’s the beginning of new chapters, new 
discussions, and abundant beautiful music. 

“Where there is music there can be nothing bad… 
A flame gives light, and bonfires give brightness, and  
if we go near them they can burn us, but music is  
always a sign of cheer and rejoicing,” says Sancho  
Panza (11 34, p. 690). He can be the eternal optimist. 
But for the fifth century of music of the Golden Age  
of Spain, he may well be right.

Anne Schuster Hunter is a writer, art historian, and teacher of creative writing who lives in Philadelphia.

Piffaro executive director Shannon Cline, 
lighting designer Adam Macks, Bob  
Wiemken, Christopher Williams, Joan 
Kimball, and project director Grant Herreid 
check out the space at Philadelphia  
Episcopal Cathedral. Ph
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