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A PHILADELPHIA

The City of Brotherly Love Gives Early Music a Great Big Hug.

Without a whole lot of hullabaloo, Philadelphia as become a vibrant early-music center. Its early-music

population is big, getting bigger every day, and includes landmark groups in mid-career, new groups
starting to hit their stride, and a seedbed of exciting startups and ad hoc happenings.
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Wikt a whode loa of hallalsaloo,
Philadelphia has become a vibramt
l'.|||'g. -mkEe conter. s i'-1r]:- ~ITILISIE
population & big, gesing bigger every
day, and includes landmark groups in
mid-carees, new groups starting o hit
therr sirde, and a seedbed of exciting
startups and ad hoo happemngs,

Adkd 10 that Philadelphia inself,
suidcle |I:. the conliest |'|I.u = in thie knovsm
universe. We're Moo 3 on the Ve ok
Temers Places to Go m M5, right alter
Alilan and Culbsa [apple-paolishers?).
We're Tranel + Letore's “mext grean Foosd
city,” and we're getting encomiums
from every side that you wouldn't
hivve believed i vou were here tweniy

VCArs Ao

Muore w the poing lor carly music,
wiz re attractine millennials by the bucke
b, 1 h:-:. e |'m|,|-|-i||,,‘- it o alloedable
neiglibodvoods aad Bnevele-alile dosniomam
at what Philadelpfia Magazioe calls “an
insame rate of eenrification.” And a Lot
ol them play earky music.

Just check owt a quick linde survey of
swhat was on the stages early in 2005

Baroque orchesira Tempesta di Mare
waas al 13 big-laoad siee an March [
“Purcell, Charpentier & jzarzuelal” with
bscal mezzo Maren Momalbano, then
went down to chambeer size for French
salon songs with [, sopranc Rz
Lamoreaux, and then back up to
orchestra lor Leclyir and Ramean
theater musie, complete wath drms
and trumpets and recorded for release

omn Lihandos.

Also i March, ||'|:|'|':. VEAE Ve ETIILS
PiiTarc showed ofl their wind, reed,
and brss plaving in At the Court of
Ferrara.” then came back 1n "|.1:|1.. wikh
an all-Cigrano de Bose show, Plaving
that old master-songwriter gine them
a chance 1w iwvite along one of the
eI Ty gronpes, woseal quare
I'he Lavghing Bird.

Chpera star soprano Julianne Baird
hosted the Ambherst Winter Weekend
Workshop at Rutgers Liniversiy-
Cameden, sang with Laurie Heames
in a 1784 Rotn Hood at Brandvwine
Barogue, and directed a humongous,
fullv-staged Handel Aeis amd Lanlatea
with the .".l.:rlr-.q,:] Ensembile she
directs ar Butgers-Camden. '1he Bach
Festival and Choral Arns Philsdelphia

dhd Clamtanm 170 sweth Anonvmoas 4 s

X [n.ll. i:ll.ll.'lill 1 ] [l HTHT ']":.'\l'u :Iil |1'I\. il 1 \.| L I I

and paired Cantata 4 in May with the
Biber Resurrection sonata, leaturng
Rebevea Harris an vinlin.

A then, honestly, the lst=making
breaks down, There ame just too
events, Superstar keyiboand performers
strutied their sull ot Brandywane's
Harpsichord Heaven in April, There
were Vox Ama Diews, La Fiocon, the
Awrelio Ensemble, La Bernarndinia,
Meétomanie, the five college colleg-
wims— Penm, Temple, Rutgers-Camden,




Wissi Chester, and Curiis—and mmore, inarumemnialist plaved a Mueellaorn

e, more. 1 hirty=fve ETCANS PGy which asomished me.” She baalt o oo

i 5 | 1% il il & ISCFVALTE [ 1 1 .
CILIVY MLSIC i this e, Al & international carcer, bt she's always

-siimate, and i scemed like they "“l'”.' lived hene amd sigs consantls with

i sl sl spaang |'hie house conoers
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a festival. But in Philacelphia, s cady-
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vibrato i the sound
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It didin't come from nowhiene

'\I.I

Eaety o

|"|i|,|. :':III'I.I i 1t moamneens ey

of Penmsvlvanee., 18 waonalad B the iry's

= I fEH A 1E3iE -
i, in the 1920s and ik, Bt im the miwst visthle eardv-masic eniiiy lor more
‘Gl mnd Vs, wlhen tnngs were ||-l:.:-|l:||'.'_
- and MNeww York

Philads :||: 1 SURTRET enily was taking

than a decade and include many of the
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hie srene: Joan Kimball and Bobernt
Wiernken (Pillam
§ siraiohit from Staniord ]

o Piffiro and Tempesia di Man
Baird hersell In
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ol Mew York

s Shelley Gruskin, and
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harpsichordst and maker Broce Bekker

Baar. Baird savs, ™1 was & bt el
b the lack of imterest in early maus
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il accompanying ohhligo
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together the Philadelphia

1 Almos

Ba W] LI hesir,
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lot of disappointment,”
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Farly
strenirih, Kimbeall amd Wiemken splin
ofl from Ballard's Penn Collegium
i 1G50 aud Fillaro, then called the
|'||:|.||||'i__|||:.| |n:,| RIEL= TLE S l'l"-'.lll' H.l.‘ll:..
. Steaily i in the oy

NhLE Illl'.:' 1"'|-.|||.::

AN OE :--||I'.||!l|'n.|'l\.: RLTETL DO L

A lEe=1une wavs o ¢ WRLICRIETICES

AT
1 Lehthe o 16 he-cornary e e s T
[ |I|--- % '.|'||I||.'.i:::'..l|--||-|||

e cranky  FUs-rre insboric s Il

||'||'..:|:.- Il JIEN ] vhoshy usecd back Uaen.

Eardy on, Pillaro began the long process
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and a strong and loval asdience, and
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artists, including Baird in a sernes ol
collaborations that woarld continue
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This oawe almost worked. Spoansored
bwv the Bach Festival of I"I'il:l.:||'|||'|i:|..
orgnnized by Mary Anne Ballard,
was CofnpEmsed almost cotirely of lecal
|r|:|'.|'1=. save lor concerimesier St ey
Boaechae, It |'.|'-:-|||||-||--1 in 195 ] sind 1
remernbered with fondness, but when
Ballard moved away from Philadelphia
during the second season, 1t lodded, The
Bach Festival's director, Michasl Kormn,
had never been completely convineed
mhoHt peerlol p—c-rlu armance s the
music, ned the nstraments,” he wobd
a Philedlpling fnguieer reporter—anid the
Bach Festival puickhy went back
1o miodern.

It was 3 minor sethack, The [ ik
LRELE l:|-||.||5.; Interest imcreased, ]'l|-l.!-l'|*~
moweed i, local plavers mentored new
plavers, and modern plavers retooled
In 1993, an appearance by Pillan at
the German Festival Tage Aler AMusik
Regendrg led to a recondhing contrac
with Deurschi l!'.|',||:|.|'|'|n|:-i'.n|| Ciesellslendn
Archiv and imternational recognition.
Thees beegaun regular tours alroacd, abong
with a busy natonal schedule

Mayers mct cach other i pie bancds
ancd choruses arowend the Delawso
Vallew, They attended events like Baind's
carly-music weeks ot Butgers University-
Camden in 1959080 and 1991, the Atheneum
for early masic. Some of the out=of-town-
erd attendling, such as veolings: Danidel
Elyvar, eventually came back to stay. News
of Philadelphia spread. Amhberse Earky
Susae stared hoblding Winter Wieckends
at Penn, Attending a Madison Eardy
Mussie summser festival,  levan<Uhicagaan
vicdiniist Edmond Chan met Pidlaro
and Tempesta di Mare, A year later,
he moved here and was playing

“Croing mto the "00s, we felt 2
Erowing supportive professeonal
commmmunity,” says Pifuro’s YWiemken.

I e

auchence contimued o |"H.|'|.||||| rarly

A A rroevang andience, Lo

on, which feclled a sense of home

baase anmdd home crosed.”

Funclers plaved a barge part in
hie |::-i||-_- -:-.u'!:. music grow, | he o i':.'-
Philadelphia Cultural Fund amd ch
Pennsylvania Council on the Arts
||:'-.n.'-!||'r5 AT AT HEOTE b0 EToups
ol TIATTY Years, and the National
Endowment for the Arts was receptive
when it coubd be, Private foundations
have been very generous: the Presser
Founckation, the William Penn
Foundaison, Fels, ile Musscal
Fund Seciery and the Pew Center
for Arts angd Hergage, Ty allow
J"|'|I|:!l||':|!!‘II.'II'\-. B shaow what they cin
dio with “what ™ [PIHECLE, S b as
Piffara’s “East Meets West™ m M1,
which lodloawed the curious rnvels
of Clld World Spanish music n
the e Wil

ST 'n|||'|:' Aol |-|| "| ._?['\ |:'|:|i].|':‘||'|.|'|l'li.|.
trned the corner from “could be™ o
When Roberis and lagenist

Rtl ||.I ol Sione l:"\-l.l-!.lli'hlll'll I|||' Ith’-llllI.Il\.'

“arrived.

orchestra Tempesta i Mare in 20082,
with Emmlvn Mgl as coawcerimasier,
the sirmaciure wis m ||!:|-.'|' laar the meess

'_'\_ll'\-l:l'l s PPy ||||i| L.I. L £87 hiestral sixe

and gather a steady roster of musicians
who were, increasmgly, Philadelphians
Lempesta was immediately able o focus
o waork they'd been dyvine oo dio, like
rediscovering lost repertoire by Johann

Fricddnch | AR || Fil) ||__|||||.||I|'| Licsiilpehe

Janitsch and more of whar Stone

calls “the best barogue music you've
never hieaml”

IF s "re lesnkiang Tor a0 svrnlsol (g
thie new t":|ii._|ri:'l]'|||::| Eirly s, vou
milht Fimsd i in @ show im the 2015-16
senson recognizng a high-water mark in
| {eh=oe LAY |||l_|"-\.il : Lhresclen i:l: ] e 150,
It's a project that requires a rarifed skill
s, (Whe st ol thing that not lomg ago
wonld have demanded -||'.|'||:i||3.; 10 &
gagele of specialiss, Bu insiead, il be
an insiche jolby, brnging waether Pillar,
lempesta di Mare, and Choral Ars
Philadeiphia—locally soureed, just like
the high-end restawrants. Watch o,
fravel = Letswn |ll:'|l:'l\.||:|||'-. thie nexi

b eardy-rmusic town




COMING OF AGE

Irn 2005, alier forry vears of oradoal
aibding, Philadelphia has achieved
'.|||:.-:||'_|-\.i craceeal meass ""-l 4 ||!.|'-I:'I"\-
e mvang in, plavers who've been here
il along aure staving and makinge new
SO |i||!'|'\1_ I||'||| ||:.|'..-c'!"\- whice leld ||Il'
ety are fmding ways u miove hack

Im Fact, they seem o populate cortain
||-'il_l_|.||-||| hoods en masse, <l |||.|'.| of with
Tempesta once,” says Pillaro's Priscilla

1

Herveid, “and maost of the peogle in the

group live in South Plikacdelphia and just
u.l.|L I ONK. "Ii 1] | L] L bl yow o e
-\.ilh'l,v. ||'L _|||.Li_ LU T = ] II.I|IH|I_II' nrchesira
walking over to rebwearse. I 2o ooal.”™

“What [ find most exciting,” savs Bach
Festmval and Choral Arts Philadelphia
director Mattheyw (e anclarf, a5 that we
||.|_-.|' A 0T I_|| CCHTETIL |i|'. of exoellent ill"‘:i'?:
mstrumentaliss and hisworically inbormed
singers. Having that commumnity of ks
E-\. |]'_|' TTos] i-. |||||| Lanul |I|'_;:':'l:!i| Tl -|'!'-C| ||'|
far the baggest boomn for our iy

|:.-|.\,|.- :||||'| " Bachdnly Liantaa f"-u'ri-'-
& |,1|-||'|1|i|.'| ol the Bach Fesirval and
Choral Arts started m 2013, is onc ol
ithese mew opportuminies, with the e
Bact Caolbeg

K | .'l'le'\-'.l' =L i|'\- III"."\-I' |F1|'Il:i|. 1-

i an the Cumias lostamat
.|.|'H. a o

ol Bnmmliar faces,

ng with Bach Callemom, Lihe Tl
s .J.L ||'|||.'-\.I.- .L'| 1'.[«.-: Pikbirn, anc ihe

redioubiabde Vox Ama Deus, which an

thirty vears of age 5 a deady cmployver

L I'||'I|' re this smadler

al periosd musicia a

UTULIpS, stand-abone events, ad haoc groa ]
il st s o] thiere's e s i'—'\.|IE|.- ann
(LE :.|.|.|Ii- 1] --I'u ||||'. hes that ki || h ;_'J'II'\.
skilled choirs and assemble orchesiras on
o regulnr hasse, ek ot Fira Peeslnaerian
Church Ii'_'\,||| all Fittenbums: l‘|||II.|I e,

L hsinan ]||| |;"|.'-|-'\..I-c'| i.:|| LT |::|-\.'I|.|.'.I'-|_

S, Mark's, andd Brvn Alaswe Preslvicrian

-

Hiving a group that plays wogether all

thie time meikes o difference inowhat vou

|||'_|: 1l sLile. sAYS '|::'||||:- Sha o I lh‘.l.ll\. L]
Raoberis, “When people play together
on a regular Bseses m chitlerent conbexes,

I||.'ll 40P [O ||.|l\.|' & COITHITION I-l'. L

“1 think there's & thing here w

MW RS,

can almast call & Philadelphia soand
at beasa im baroque playving, 10 aboan
e | ::_|_i1| |'|'|-\.|.'|||I"I'|' s aned 'n..l\.:. il
plaving that is not just about thar
(151 i-. |||.|| -:'|;'\-\.|':||'||| o 1ks name, bl
aboat the scene that has developed here
Whimn's | .||:-_:-.-|.i':|-._' poclay 1 Phikadelplia
i- ||:'|||;||i-\.| il -:||' wil 1| ||.||:-i-: neil il!
the s excitement, riendship, los of
plaving, lots of good music. Yoar have 1o
l,l\..'\.|'_|||'| I\.l\.||.|_| i T |||:|:-:-c'l':|| I.|II|||I|.|IEI (L
will e, Afier all, the Class of "Bl produced
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community—Piffaro, Baird, "Tempesta
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becanse Fiobseris i'\- ik

which Fels & ancllathered in
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Ihe elass of
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15 doesn't seem o b
' stablishnnent
Ol Toior e homwever I.I ]{I II'..IIIIIIII.I.
i Center Ciny, i"-\.IH'| I--ll::\. ||.'.|||.l'| {1

remaim a mam and pop” indefimdoely

“We dont have s g ||II||'|II\.'.I|I'I| financial
smuciure, but we get o play regulary

ither folks in o

nhist Dhonna

ancd we lowee biring

o
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groups in the anca

N\ w e isinar numeher ol colleagues,
both vereran and stari
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1 shy, and for
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Philomel, afier thirty vears., ceased
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I + will

WEEINT when
ol them swill thnow

CEFlTSE

SN
the ring and gear up for the kil ol Faige
[T 1= :|:.|! necd tradiibonal straciure
andd supgeo.

Eut for nosy, mzietmns are reveling in
[&H T | ||I||.'| bt TS cal o ":!‘II".Il'I!. | ha |i:'\.
1% wwesoan, Lhe food is wonderful, gies
are plendiful, and “at’s a Gabubous lifk,”

rambist Hesuher Millier

SAVE .!|_|'H.-||-||_ i
Larching former director of NYS Barogu
in lthaca, who recenthy moved back o
Philadelphia,

“Ii's =0 ewciting,” she LR 1 have davs
when | kvow st the end of the day I'm
-_-_||i||-_-_ g AN el arse & |!\.|- h cantiia
and then nest week i'll be Rameaw, Aowd

i hetween Ul weach bass amnad eoach a

consort and maybe grab some fires
plan a show, The fact that this is where
this sor of thing happens—tlu's why |
wanied o be here”

; ;
A then she got hack 1o waork.
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